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INTRODUCTION

Thank you for your interest in the Ashland University Symphonic Band. This audition packet provides the required excerpts and
instructions for placement within the ensemble. The Ashland University Department of Music supports a long tradition of rigorous
ensemble performance, a collaborative culture of musicianship, and an academic environment shaped by the liberal arts. Students
in the program participate in a wide range of musical experiences that include large ensembles, chamber groups, applied study, and
an expanding schedule of concerts and community engagement. The Symphonic Band serves as the University’s top performing
wind ensemble and provides opportunities for meaningful artistic growth for both music majors and non-majors.

EXPECTATIONS

Auditionees are expected to demonstrate a high level of technique, rhythmic control, and musical sensitivities consistent with
collegiate ensemble performances. All excerpts should reflect a level of preparation that allows the committee to evaluate your
readiness for the responsibilities of membership in the Ashland University Symphonic Band.

ABOUT THE PROGRAM

The Ashland University Department of Music fosters a close-knit musical community supported by dedicated faculty, strong student
involvement, and regular collaboration with campus and regional partners. Students benefit from individualized instruction, active
ensemble participation, and performance opportunities that include concerts, festivals, outreach events, and interdisciplinary
projects. The Symphonic Band contributes to the cultural life of the university through high-quality performances of standard and
contemporary repertoire, with a focus on artistic excellence and inclusive music-making.

Your preparation for this audition is an important step in joining a vibrant musical community built on commitment, respect, and
shared artistic purpose.

AUDITION FORMAT

Auditions are conducted as blind auditions. When you enter the audition room, the judges will be positioned so they cannot see you,
or a screen will be placed to ensure full anonymity. This process allows the committee to evaluate each performer solely on musical
merit.

Each candidate will be asked to perform two or more excerpts selected from this packet. You will not be informed in advance which
excerpts will be requested. You should therefore prepare the entire packet with attention to accuracy, tone quality, rhythm,
articulation, intonation, expression, and stylistic understanding.

Excerpts will be selected from the following (enclosed):

XYLOPHONE
. “Shepherd’s Hey” (English Morris Dance) (Grainger)
. Cowboys Overture (Williams/Bocook)
TAMBOURINE
. Carnival Overture, Opus 92 (Dvorak)
. Suite No. 1 from Carmen (Bizet)
CYMBALS
. Fantasy Overture, Romeo and Juliet (Tchaikovsky)
. A Night on Bald Mountain (Mussorgsky)
TIMPANI
. “Be Glad Then, America” from New England Triptych (Schuman)
. Overture to Candide (Bernstein/Grundman)
SNARE DRUM
. “Chester” from New England Triptych (Schuman) (band version)
. “The Birth of Kijé” from Lieutenant Kijé, Opus 60 (Prokofiev)
. March, “Washington Post” (Sousa)
. March, “The Stars and Stripes Forever” (Sousa)



XYLOPHONE

“Shepherd’s Hey” (English Morris Dance) (Grainger) - Excerpt 1

“Shepherd’s Hey” (English Morris Dance) (Grainger) - Excerpt 2
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Cowboys Overture (Williams/Bocook) - Excerpt 1

Vigoroso J=128-135
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Cowboys Overture (Williams/Bocook) - Excerpt 2

Vigoroso J=128-135
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TAMBOURINE

Carnival Overture, Opus 92 (Dvorék)
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Suite No. 1 from Carmen (Bizet)

N° 1? Aragonaise.
Allegro vivace. (o.=80) (Prelude to Act IV)
Tamburino.

poco cresc.



CYMBALS

Fantasy Overture, Romeo and Juliet (Tchaikovsky)

Allegro guisto «=138-160
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A Night on Bald Mountain (Mussorgsky)
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TIMPANI

“Be Glad Then, America” from New England Triptych (Schuman)
(=004 126-150)
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Overture to Candide (Bernstein/Grundman)

)}
icks

=152

(<

Hard st

Pp

[non cresc.)

(o=06)

Pin mosso

o
i

[ ]
¥

5 L) ]
O
F

gl

bl

b

P

e

| £o

Y]
)]

"
= J=

Cresc.

| fa
L

(Y]
3]
T &b

byl

byl

y
|
]
byl

|

I
I
I
hgl

1
]
1
Dl

r

¥

LY

=




SNARE DRUM

“Chester” from New England Triptych (Schuman) (band version)
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“The Birth of Kijé” from Lieutenant Kijé, Opus 60 (Prokofiev) - Excerpt 1

Doppio movimento #=116
Teunb: mils Solo

“The Birth of Kijé” from Lieutenant Kijé, Opus 60 (Prokofiev) - Excerpt 2

Allegro-come primav e=116

Tamb: mil.
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Washington Post” (Sousa) - Page 1

March, “
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Washington Post” (Sousa) - Page 2
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Washington Post” (Sousa) - Page 3
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March, “The Stars and Stripes Forever” (Sousa) - Page 1
March Tempo.
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Sym,

[Play]

March, “The Stars and Stripes Forever” (Sousa) - Page 2
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